
This course introduces students 
to the history and political 
dynamics of the Black Sea 
Region through contemporary 
literature, art, film, music 
and food.  We will look at the 
multicultural makeup of the 
countries surrounding the 
Black Sea – Bulgaria, Romania, 
Ukraine, Russia, Georgia, and 
Turkey – and investigate why 
conflicts persist in this border 
area between East and West, 
Europe and Asia.  Identifying 
patterns of turbulence, gender 
politics, and environmental 
degradation, we will also explore 
positive cultural continuities in 
the region.  In this seminar style 
course, students will contribute 
through reports, discussions, 
and creative projects. 

CHID 250 A

Utopias Gone Awry:
Conflict and Paradise in the Black Sea Region

Mary Childs  |  CHID 250 A  |  TTh 10:30 - 12:20  |  I&S, VLPA  |  WINTER 2019   

CHID



Race, Criminalization, 
and Biopower

This course introduces students to theories of power over life itself—what contemporary thinkers often call “biopower.” It 
pays special attention to criminalization as a form of biopower and explores how discourses of the “criminal” produce and 
pathologize racial and sexual difference, marking some people as “deviant” and therefore subject to premature death. The 
course traces a genealogy of the theory of biopower in conjunction with readings of literary and cultural texts. Emphasis will 
be placed on developing theoretical understanding in and through the examination of particular historical moments across a 
range of periods and geographies. Assignments include several short papers and a final project.

Caleb Knapp  |  CHID 250 B  |  MW 8:30 - 10:20 AM  |  I&S, VLPA  |  WINTER 2019   

CHID

CHID 250 B



CHID 250 C

Underworld Poetics: 
WRITING FROM OTHER DIMENSIONS

Visionary poets can stand in strange relation to the world. Some come from or speak 
from another world. Others inhabit worlds that are illuminated, haunted, or transparent. 
Some recount travel between layers of reality, or report enhanced encounters with 
nonhuman beings. This class explores ways some writers cross into and write out of other 
dimensions—including punk clubs, gay underworlds, subway tunnels, fleabag hotels, outer 
space, undersea civilizations, angelic and demonic realms. Class writings will probe poetic 
relations to natural and social environments, via automatic writing, somatic composition, 
text collage, and other experiments. Students will keep illustrated journals of their 
otherworldly engagements, and construct or improvise underworlds.

July Hazard  |  CHID 250 C  |  TTh 10:30 - 12:20  |  WINTER 2019
   VLPA, NW, I&S, W credit

CHID
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Art by Ruby Onyinyechi Amanze, 2015

CHID 250 D

Join us for an exploration of Ghanaian literature 
across the decades from the 1960s to our 
contemporary moment. From short stories to 
novels, comics to films, weʼll engage it all to 
better understand how histories of colonialism, 
anti-colonial struggles, feminism, postcolonial 
realities, and a complicated economy have 
influenced a rich tradition of storytelling, literary 
dissent, and representational politics in West 
Africa.
Weʼll focus on how issues of power, privilege, 
gender, race, sexuality, wealth, and poverty play 
out in different contexts and make connections 
to our own lives in Seattle and beyond.

Literatures 
from 
Ghana

Anu Taranath  |  CHID 250 D  |  TTh 8:30 - 10:20 AM  |  I&S, VLPA  |  WINTER 2019   



In this course, we’ll tackle a number of recent comics (or graphic novels, as publishers are fond of 
calling them) that are decidedly weird in their approach to visual storytelling. While weirdness in 
comics is nothing new—recall Krazy Kat and Little Nemo in Slumberland, to name the most obvious 
early examples—these works are distinguished by their explicit exploration of a relationship 
between formal experimentation and political or cultural resistance. Put another way, theirs is 
a championing of weirdness in the look, line, coloring and page layout of visual narratives as a 
means of thinking through social difference and its many phenomena that cannot be had in quite 
the same way in written texts. Our time will be balanced between critical reading and debate and 
more creative experiments inspired by our discussions. Works will include, among other things: 
My Favorite Thing is Monsters; Ant Colony; Black Hole; Bitch Planet; The System; and What It Is.

The Politics of Weirdness 
in Contemporary Comics

CHID 250 E

CH
ID

Caroline Simpson  |   CHID 250 E   |   TTh 2:30-4:20  
  WINTER 2019   |   I&S, VLPA , W credit



Mobility, Visibility, and the Other: 
Rendering 2D Animation

Dan Paz   |   CHID 250 F   |   TTh 11:30 - 2:20   |   I&S, VLPA   |   WINTER 2019

This cross-disciplinary, practicum 
course focuses on contemporary 

forms of documentation to analyze 
representations of stillness and 

movement as it affects Indigenous 
populations and marginalized 

communities in the West. 
Beginning with a close analysis of 

indigenous mark-making, Mobility, 
Visibility, and the Other: Rendering 
2D Animation will explore analog 
and digital forms of sequencing 

through slow animation. Through 
material exploration, students 

will be introduced to cultural and 
creative practices that parse out 

indigeneity, the global south, race, 
gender, and ethnic lineage to make 

thaumatropes, gestural animations, 
continuous/stop-motion videos, and 

2D animations that reflect upon 
their own relationships to embodied 

history. 

CHID

CHID 250 F

Documentation of installation, “The Big Four”, by artist, Kent Monkman.
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Caroline Simpson   |   CHID 390 A   |    TTh 12:30-2:20 
WINTER 2019   |   I&S, VLPA, W credit

As a word, art is often taken to be synonymous with a culture’s highest 
aesthetic, and often even ethical values. Institutions devote an enormous 
amount of time and money to identifying the best art, to preserving 
or cataloguing it, all in order to educate the masses about how best 
to appreciate it. But what happens when so-called ‘bad art’ begins to 
influence or challenge that process or value system? What do we make 
of the emergence of everyday or amateur aesthetic practices that 
explicitly defy the priorities associated with artistic value: formal skill 
or training, rarity or quality of materials, originality of technique? In this 
course, we’ll have a go at answering these and other questions about 
‘bad art.’ Among other things, we will consider: the forces that produced 
and, much later, re-defined outsider or ‘folk’ art, including the works of 
figures like Clementine Hunter and Martin Ramirez; the pleasures of cult 
films, like The Room and Show Girls; the growing influence of the ‘poor 
image’ that characterizes many forms of visual production in the last 
fifty years. We will pay particular attention to the political and cultural 
questions that seem to be at work when art seems to go bad.  

CHID



Colonial Carceral Logics 
in the Americas

AM Weatherford |  CHID 480 A  |  MW 2:30-4:20  |  I&S, VLPA  |  WINTER 2019   

CHID 480 A

CHID

This course analyzes the emergence of the 
carceral state through a comparative and 

historical framework. It links carceral 
logics to colonial processes 
across the English, French, 

and Spanish Americas. 
Taking up Foucauldian 

theories of expulsion and 
confinement, students will 

read primary texts by Cristobal 
Colón, Hernán Cortés, Jacques 

Cartier, and Samuel de Champlain 
among others to examine how 

colonial maps and legislation 
mediate emergent carceral 

ways of thinking. We will pay 
specific attention to the 

role(s) of gender, 
(sex)uality, class, and 

race. Students 
will identify 
the limits of 

nationalist 
rubrics while 

developing 
comparative 

frames for 
thinking 

variations 
and 

continuities 
in carceral 

histories and 
practices.



According to Ludwig Wittgenstein, “a whole 
mythology is deposited in our language.”  
Against this mythology, we will collectively 
explore philosophical grammar as “a 
fight against the fascination which forms 
of expression exert upon us.”  Weaving 
together Wittgenstein’s philosophical 
provocations, Jhumpa Lahiri’s poignant 
autobiographical meditations on linguistic 
displacement, and other theoretical and 
creative writings, this course considers 
some of the many ways our language speaks 
systems of power into being.  And it asks 
what it might take to speak something else 
into being instead.

Power/Language: 
Philosophical Grammar 
for a Binarized World

CHID 480 B 

Jonathan Rey Lee   |   CHID 480 B   |   MW 9:30-11:20   |   I&S   |   WINTER 2019   
CHID



CHID 498 A

Neither Here Nor There: 
Narrating Your Experience Abroad

Nicolaas P. Barr   |   CHID 498 A   |   Tu 2:30 - 5:20   |   I&S, VLPA   |   WINTER 2019   

“HOW WAS YOUR TRIP?”
Students returning from study abroad often find 
it difficult to answer this question. How can one 
explain in just a few short words an experience 
that was complicated, transformative, difficult, 

and euphoric—often all at once?

This class will provide students with a space to 
revisit, rethink, and share stories about their 
travels. Students will reflect upon their study 

abroad experiences and collaboratively create a 
volume of CHID’s online student publication about 

travel, Neither Here Nor There.  

*In order to enroll, you must have studied abroad. 
Email nickbarr@uw.edu for an add code and 

mention your study abroad program.

CHID


	Childs_Utopias Gone Awry_WIN19 FINAL
	Knapp_Race, Criminalization, Biopower_WIN19 FINAL
	Hazard_Underworld Poetics_WIN19 FINAL
	Taranath_Postcolonial Lit_WIN19 FINAL
	Simpson_Politics Weird Comics_WIN19 FINAL
	Paz_Mobility Visibility Other_WIN19 FINAL
	Simpson_Bad Art_WIN19 FINAL
	Weatherford_Carceral Logics_WIN19 FINAL
	Lee_Power Language_WIN19 FINAL
	Barr_Neither Here Nor There_WIN19 FINAL

